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I wish you all success in your pursuits.
I am, Sir, your most obedient servant,

JOHN HUNTER.
Leicester-square, March 22d, 1792.

Despite their close proximity, the two advertisements exhibit dissimilar styles, which might invite
comparison. Rymer’s announcement bears the hallmarks of a marketing strategy: addressing all readers
regardless of their need for the available product, it rouses consumer interest with the intrigue of both a
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side of the property, this room seems to have been designed with the express purpose of acting as an
intermediate, transitional space. It was an entry to the lecture theatre, yet a place to linger and gradually
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sighing beauty

‘A Pastoral Song’

That beauty figured prominently in Anne’s world is not surprising. Burke’s explication of the Beautiful
referred in the main to feminine examples; William Hogarth, likewise, found the classic form of his
serpentine ‘line of beauty’ in the corseted female torso. Reviews applauded Anne’s poetry for exhibiting
beauty and other qualities understood to be related, such as ‘grace’, ‘tenderness’ and ‘delicacy’. William
Gardiner brought into the equation Haydn’s musical setting of Anne’s texts, referring to Hogarth’s ideal
when he called ‘A Pastoral Song’ a ‘perfect exhibition of the line of beauty in music’. ‘The intervals through
which the melody passes’, he wrote, ‘are so minute, so soft, and delicate, that all the ideas of grace and
loveliness are awakened in the mind.’31 And yet qualities of beauty, delicacy and elegance (exactly the
qualities Nares used to describe Psyche’s superior influence) were also prominent in the vocabulary of the
anatomist. In his published lectures William Hunter traces his professional lineage back to Plato, describing
an extensive roster of great anatomists that includes Leonardo da Vinci (‘the best Anatomist, at that time, in
the world’) and Antonie van Leeuwenhoek (whose investigations with a microscope established that ‘what
appeared to the naked eye, to be rude, undigested matter, was in reality a beautiful and regular compound’).
He then embarks on a discourse on wax injections and anatomical preparations, two arts that ‘have
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employed artists to complete the renderings, and the printer Baskerville to use his special glossy paper
and very black ink. Beyond accuracy and art, further tensions are inherent here. The images are at once
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wing is not so beautiful as when it is perched’, pronounced Burke.35) Haydn’s setting reinforces the text’s
mood of stillness and captivity. The music lingers, eschews forward motion and ceaselessly repeats sigh
motives. It rejects new material in favour of the familiar, as in bar 13, which repeats the preceding phrase
rather than move on to the new material that followed it in the introduction (bar 5). It languishes over
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Also conflating music with sighing, Thomas Miles’s lady refers to her harp as a ‘breathing wire’, with
harp-like figures (Figure 9
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conceal. The outwardly performative nature of sighs, together with their ability to communicate in a manner
that supersedes words, kindles sympathy and incites the ‘unison’ moving of bosoms, ultimately calling into
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embezzled skeleton of the so-called ‘Irish Giant’ hung in the background. The portrait hung in Anne’s
drawing-room.43)

‘Fidelity’

It is against the backdrop of interest in the grey area between life and death, I suggest, that Anne produced the
text of ‘Fidelity’ (Example 3). Driven to anxiety not only by rushing winds and beating rain, but also the
tempest’s metaphorical connection to her beloved’s own ‘storms of fortune’, the lady of ‘Fidelity’ acknowl-
edges a ‘wayward fate’ that causes life to dwindle down towards death like a spinner finishes a spun thread.
The fourth verse is emphatic: ‘the lot is cast for me’, for whether ‘in the world or in the tomb / my heart is
fixed on thee’. But who is dying? Who is going to be in the tomb? Reflexively, we might assume it would be
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To take an example from another of Anne Hunter’s collaborations, this one with Johann Peter Salomon,
death’s ‘fatal moment’ in their canzonetta of that name (Figure 11) is no fleeting instant but a continuous and
unalterable state. The focus of the first stanza is the specific moment in which the lady notices her admirer’s
eyes fixed upon her. This ‘moment’ translates into choppiness in the music; neither lyrical nor melodic, it
consists of a series of brief syncopated motives and many rests. The particular ‘fatal moment’ itself is
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Composer Fisin, J[ames].
Short Title Six Canzonets and a Gipsey Song, with an Accompaniment for the Piano Forte or Harp,

Op. 5th
Date 1798
BL Shelfmark G.369.(5)

Composer Dussek, J[an]. L[adislav].
Short Title Six Canzonets with an Accompaniment for the Piano Forte, Op. 52
Date 1804
BL Shelfmark H.1667.(70)

Composer Salomon, Joh[an]n Peter
Short Title Six English Canzonets with an Accompaniment for the Piano Forte
Date 1801
BL Shelfmark H.1683.(13)
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