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AM 103 001  1968 
 
3URIHVVRU�'DQLHO�1DWKDQ�7X7K�������-�����&UHGLWV��� 
This course introduces students to different forms of history and cultural criticism and examines some recur-

rent American cultural values and themes, such as the tension and disparity between American ideals and so-

cial realities. It also emphasizes reading critically, thinking historically, practicing interdisciplinarity, ac-

knowledging diversity, and making connections. Students will analyze and synthesize many kinds of texts in 

order to better appreciate the complexity of American life and culture. The course employs an interdisciplinary 

approach that melds history, journalism, autobiography, material culture, music, literature, art, film (feature 

and documentary), and other forms of knowledge and expressionðand uses 1968 as its focal point.  Why 

1968? There are several reasons. For many people, especially those who experienced it firsthand, 1968 seemed 



Fall Courses 2016 cont.d 
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3URIHVVRU�$PEHU�:LOH\��0:������-������&UHGLWV��� 
An exploration of the development of the distinctive culture of the southern region of the United States. 

The course examines myths and legends of the Old South, including those surrounding the origins of 

the plantation system, southern womanhood, and the development of the slave and free communities of 

the region in the antebellum period. Topics include the myths and legends of the New South, the legacy 

of the Civil War and Reconstruction, the imposition of segregation, modernization of agriculture and 

industry, and the migration of African-



Page 5 



Meet our Seniors plus a few others who 
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Insight from our Seniors
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Last semester, I 

wrote my Ameri-

can Studies senior 

thesis on identity 

and culture in Ira 

Glassô This Amer-

ic



 
     This was a busy and productive year for me. I 

taught five courses, preparation for which occu-

pied most of my waking hours (and a few sleep-

ing ones as well). Two of my courses were new. 

One was a Scribner Seminar, Disneyôs America, 

which I offered in the fall. An introduction to the 

lives and careers of Walt Disney and the Disney 

Imagineers, this course examined animated and 

live-action films (Song of the South, Johnny 

Tremain, Pocahontas) as well as theme park ex-

hibits (Frontierland, The Hall of the Presidents, 

Tomorrowland) and museums (The Abraham 

Lincoln Presidential Library and Museum) with 

an eye to determining how Disney impacted the 

historical sensibilities of Americans in the twen-

tieth century. Students sought answers to ques-

tions about the legitimacy and cultural impact of 

the historical narratives produced by Disney and 

his storytellers. How accurate have Disneyôs his-

torical presentations been with respect to por-

trayals of race, class, gender, ethnicity and sexu-

ality in American history? Have Disney produc-

tions encouraged Americans to be ñnostalgic for 

a fabricated past,ò and, if so, what are the costs 

of such ñimaginedò histories? The course culmi-

nated with a study of ñDisneyôs America,ò a 

proposed 3,000-acre historical theme park in 

Virginia advertised by promoters as ñserious 

funò but disparaged by detractors as an example 

of ñMickey Mouse history.ò  

 

     In the spring I offered for the first time AM 

260 (I): Pop History. As the title suggests, the 

course was a topical examination of the creation, 

dissemination, and consumption of "pop"ular 

history in American culture. It considered the 

ways Americans absorb history through vernac-

ular forms of communication, including radio 

dramatizations (The Calvalcade of America); 

cartoons and comic books (Classics Illustrated); 

television programs (Time Tunnel and Drunk 

History); movies (The New World); living histo-

ry demonstrations (Civil War re-enactments); 

and rap music (Flocabularyôs Hip-Hop History).  

We focused on how ña usable pastò functions in the 

United States and on how nostalgia informs popular 

history making in the culture at large. Students 





 

Sometimes it easiest to begin this task of ñrememberingò by consulting previous newsletter contributions; 
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When people ask me what American Studies is, I usually tell them that itôs an amalgamation of every cool 

elective in the Master Schedule. American Studies is more than that, though. It is a discipline so inclusive that 

it necessitates a dynamic and intersectional approach. Yesterday, I presented my Honors ThesisðLadies, 

Women, Bikers, People: Stories from Female Motorcyclistsðat Academic Festival. Using an American  

Studies methodological framework, I examined gender, class, and identity in the transnational biker  

community through the medium of creative non-fiction. Name another major in which that project would have 

not only been viable but also successful. I chose American Studies because, in this major, creative thought 

really matters.  

6RSKLD�,QNHOHV  

Before coming to Skidmore, I had never heard of American Studies, much less thought about choosing it as a 





Professor Gregory Pfitzer cont.  
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I chose American Studies as my major after taking 

the introductory course 1968 with Professor Dan Na-

than my sophomore year. I'd never taken an Ameri-

can Studies course prior to itðor even heard of the 

major before coming to collegeðbut I was immedi-

ately taken with the interdisciplinary aspect of exam-

ining history through a cultural and critical lens. I 

was particularly drawn to the frequent use of film 

as a way of studying U.S. culture, since I'm hoping to 

work in the independent film industry some 

day (doing what exactly, I'm still not sure). I've loved 

my time with the American Studies department and couldn't have picked a more fitting major.  

'DQ�3OXPHU� � � �  

Like many of this year's seniors, I decided to  

major in American Studies after taking Professor  

Nathan's course on the year 1968. That course was 

one of the most creative courses I've taken at Skid-

more, and remains one of my favorites. I've en-

joyed working with students and faculty in my 

American Studies courses who want to push the 

boundaries of how they see the world, and to have 

fun doing it. I'm currently exploring careers in ra-

dio journalism and podcasting.  
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If I could go back and re-do college, I would have 

declared my American Studies major earlier. Ameri-

can Studies was the perfect major for someone who 

could not decide on a major. From jazz music to 

sports films to 1960s history, my American Studies 

course subjects have allowed me to study diverse and 

distinct facets of 

American cul-

ture. While I do 

not current-

ly have plans to 

pursue 

my education in 

American Stud-

ies, I am confi-

dent that I will 

continue to uti-

lize the critical 

thinking skills 

that I developed 

in the major. 

5HJLQD�%RQVX� 
 

I enjoyed being an 

American studies major 

and my favorite course 

was Gregory Pfitzer's 

1960s. 



Academic Festival 

$PHULFDQ�6WXGLHV�+RQRUV�7KHVHV 

Faculty Sponsor: Daniel Nathan 
Presenters:  Hannah Doban ô16, Sophia Inkeles ô16, Markus Messore ô16, Dan Plumer ô16, Mollie Welch ô16 

ñThe Anti-Hero: How the Mobsters, Drug Dealers, and Narcissists 

Saved American Televisionò 

 

Hannah Doban ô16 

Television used to be a maligned medium.  Recently, though, TV has 

undergone a revolution.  This is partly due to the emergence of compel-

ling anti



 

ñIntersectional Thinking, the Civil Rights Move-

ment, and the Leadership of the 1963 Childrenôs  






